








VOICE

“In a recent week, one undergraduate singer
assisted in a world premiere at King’s Place, sang a
role in Lerner and Lowe’s Camelot, was in the final
of the English Song Prize, and began rehearsals
for Gurrelieder with the Philharmonia Chorus and
Esa-Pekka Salonen. This is an example of the rich
diversity of experience a vocal student at Trinity
can expect.”

Linda Hirst, Head of Voice

RECENT VISITING ARTISTS

Catherine Bott MENTOR ENSEMBLES
Susan Bullock BBC Singers

Michael Chance Royal Opera House Chorus
James Conway The Sixteen

Meribeth Dame
John Fulljames
Pete Harris

Simon Keenlyside
Edward Kemp
Emma Kirkby
Stephen Langridge
Dame Felicity Lott
Donald Maxwell
Stephen McNeff
Rosalind Plowright
Robert Tear
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MUSICAL THEATRE

In recent years, Trinity has developed a reputation for Musical
Theatre. Vocal department students benefit from a specialist
department class and annual showcases. In addition, the
Foundation Degree and BA (Hons) in Musical Theatre enable
students to specialise in Musical Theatre Voice, receiving
specialist classes in singing, acting and dance.

VOCAL TRAINING AT TRINITY

Vocal training at Trinity pays great attention to individual
development and versatility. As well as gaining a secure technical
facility, singers cultivate musical curiosity together with theatrical
insight and the ability to communicate with many kinds of
audiences.

Teaching staff in the Vocal Department seek to recognise

and develop the individual; in the highest possible technical
achievement, in musical versatility and adaptability, in excellence
of performance and in communication.

DEPARTMENT CLASSES

Students in their first year can expect weekly: 90-minute one-
Drama & Movement

to-one tuition (principal study and coaching), phonetics leading

to Italian language, stagecraft, performance tutorial, Language

of Music, Historical Studies and Critical Skills, as well as choral,
ensemble and musical theatre opportunities. They can audition for
the Chapel Choir and Chamber Choir, and will automatically sing
in the College Choir.

French Language

German Language

Historical & Contemporary Repertoire & Technique
Italian Language

Musical Theatre

“As a singer at Trinity | have
been given the opportunity
to continue my choral

Opera singing alongside inspiring

Opera Scenes experiences as a soloist.

PERFORMANECE STUDIES

Performance workshops, platforms and masterclasses provide
the opportunity for students to develop experience on the concert
platform and to receive constructive criticism.

This is due to the wide range
of vocal ensembles and

the expertise of the vocal
Stagecraft department staff.”

Song classes in European Languages
Presentation

Felicity Davies
We are immensely grateful to Robert Tear for his series of ty

masterclasses, and to all our distinguished visitors who inspire

students to attain the highest professional levels. E H I] RA I_ S E H I:I LA R S H | P S
In association with the Dame Susan Morden Trust and the
trustees of the Old Royal Naval College Chapel, Trinity supports

E D |_ LA B [l RAT | I] N E. |:| E R F D R M AN E E up to twelve Choral Scholars in the Old Royal Naval College

Chapel Choir.

Ensembles offer vocal students valuable performance experience
and understanding of musical styles from renaissance and
baroque to contemporary music. Auditions are held for opera and
musical theatre productions.
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PROFESSORIAL STAFF

VOICE

Lynton Atkinson
Teresa Cahill
Wendy Eathorne
Omar Ebrahim
Sophie Grimmer
Ameral Gunson
Martyn Hill

Dr Linda Hirst,
Head of Voice

Peter Knapp

Laureen Livingstone
Timothy Travers-Brown
David Thomas

John Wakefield

Alison Wells

Mary Wiegold

Hazel Wood

VOCAL COACHES
Robert Aldwinckle
Rianka Bouwmeester

Omar Ebrahim,
Italian Repertoire

Richard Jackson,
German Lied

Timothy Travers-Brown

Hazel Wood,
French Mélodie

Pete Woollard,
Musical Theatre

Helen Yorke

Alistair Young

MUSICAL THEATRE
Rebecca Caine
Adrian Clarke
Bryan Husband
Peter Knapp

Janet Munro

Verity Quade

PERFORMANCE TUTORIAL &
CONTEMPORARY REPERTOIRE

Dr Linda Hirst,
Head of Voice

ORAMA & MOVEMENT

Toria Banks

ADVANCED DPERA ENSEMBLE
& OPERA SCENES

Toria Banks
Robert Bottriel

Kelvin Lim

GERMAN LANGUAGE
Anna Miell

FRENCH LANGUAGE

Florence Daguerre de Hureaux
Nicole Tibbels

ITALIAN LANGUAGE

Claudia Frizzi

REPETITEURS
Robert Bottriell
Paul Chilvers
David Knotts

Kelvin Lim
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GRADUATE PROFILE

Verity Quade, Voice

With her First Class Honours degree from Trinity, Verity now has

a varied career in musical theatre. Appearing in the controversial
Jerry Springer — The Opera covering and playing the role of
Shawntel, Agnes/Sherri in the European premiere of Michael John
LaChiusa’s Lucky Nurse (Finborough), the workshop of Talking to
Mr Warner (Menier Chocolate Factory), Mrs Lovett in Sweeney
Todd and Mrs Grace in A Man of No Importance, both directed by
Matt Ryan (RAM), Fraulein Schneider in Cabaret (Greenwich), And
the World Goes 'Round and Blues in the Night (Edinburgh Fringe).
Her recordings include her debut album ‘A Different Kind of Love’
with Robert Archibald.

“Trinity was one of the most positive experiences of
my life both socially and vocationally. If | had my
time again, | still wouldn’t choose to go anywhere
else. The teachers are the leading exponents in
their fields, which is invaluable. To be taught by
people that still actively do what they are teaching
is inspirational.”
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WIND, BRASS & PERCUSSION

“Students are trained to be first-class musicians
and performers, able to work confidently at the
highest levels in a variety of contexts. This may
embrace orchestral, chamber, solo, theatre, studio,
improvisation or other types of music. The music
profession today is excitingly varied, and WBP
offers a demanding training which mirrors that
closely.”

lan Mitchell, Head of Wind, Brass & Percussion

RECENT VISITING ARTISTS

WIND

Meyrick Alexander
Jozsef Balogh
Neil Black

Henry Bok
Rachel Brown
Rob Buckland
Dudu Carmel
Carlo Colombo
Larry Combes
Nora Cismondi
Robert Dick
Christian Forshaw
Fred Hemke
Gordon Hunt
Emma Johnson
Karen Jones
Andrew Marriner
Daniel Pailthorpe
Gervase de Peyer
Martin Robertson
Graham Sheen
Imogen Smith
David Theodore
Nigel Wood
Matthias Ziegler

BRASS

Paul Archibald

Bob Ashworth
Julian Baker

Jens Bjorn-Larsen
Dudley Bright

Tim Brown

Sergio Carolino
Jonathan Clarke
Elspeth Ducth

Rod Franks

Mark Frost

Byron Fulcher
Murray Grieg

Haken Hadenberger
Michael Hext
Johannes Hinterholzer
Christopher Houlding
Christian Jones

Tim Jones

Thomas Keller

John Kenny

Michael Laird

Noel Langley

Lucerne Chamber Brass

Anne McAneney
Mark Nightingale
Rex Richardson
Gene Slokomy
Christopher Stearn
Lee Tsarmaklis
Charles Vernon
Denis Wick
Jonathan Williams
Szaboles Zempleni

PERCUSSION

Ted Atkatz

Pedro Carneiro
David Corkhill
Alan Cumberland
Colin Currie
Daniella Ganeva
William Lockhart
James Makubuya
Dave Mattacks
Alonso Mendoza
Paul Turner
Musicians of the Uganda
Dance Academy
Steve Vintner
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WDODWIND & BRASS

Students focus on developing a secure technical facility and
musical understanding in a wide range of ensembles and in a
variety of styles. There are opportunities to perform on doubling
and period instruments, and WBP works closely with other
departments including Jazz and Early Music to offer experience of
different styles. Instruments are available for students to borrow,
including: sopranino and bass saxophone; bass flute; cor anglais;
E flat, bass and contrabass clarinets; euphonium; alpine horn;
Wagner tuba; bass trombone, etc. All woodwind students are
assessed on a second instrument from their family e.g. piccolo,
bass and E flat clarinet, cor anglais, contra bassoon, for which
there are specialist classes available. Trinity has an excellent
range of reed making tools for double reed instruments, and there
are regular reed making classes leading to an assessment.

PERCUSSION

Students are given a thorough training preparing them to meet
the complex demands of being a professional in the 21st century.
You choose either orchestral percussion and timpani, or orchestral
percussion and drum kit as Principal Study. In addition tuned
percussion, world percussion and jazz vibraphone are available.

PERFORMANCE STUDIES

In addition to one-to-one teaching, there are weekly instrument-
specific classes for all wind and brass instruments focusing on
repertoire, technique, stylistic issues (early and contemporary
music and jazz, for instance), transposition, sight reading and
much more, taken by professors and visiting specialists. In
addition to individual teaching, percussion students have regular
classes on orchestral and operatic repertoire, world percussion,
four mallet technique and jazz.

“The Brass Department at
Trinity has a real family

feel to it. There is healthy
competition, and everyone
pushes each other to their
limits, encouraging them to
succeed in the brass world.
Everyone is very keen to play
with each other in ensembles
and learn from each other.

It is really great to receive
teaching of the highest quality
from some of the best brass
musicians in the world.”

Nicholas Hagyard,
tenor trombone
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PERFORMANCE & COLLABORATION

LARGER SCALE PERFORMANCE OPPORTUNITIES

A wide range of experience is available. Seating in the Symphony,
Wind and Chamber Orchestras, Sinfonia, recordings and larger
chamber ensembles is allocated via a mixture of rotation and
audition. Some of these ensembles include involvement in
recordings for leading labels such as Naxos. There are regular
orchestral repertoire sessions and annual commissions of new
work. Students are often asked to play for the productions of
the Musical Theatre degree course. In addition to the extensive
on-site programme of recitals and performance platforms, the
Conservatoire offers performance opportunities in a variety

of external venues, concert series and festivals. Concerto
opportunities are available annually and soloists are selected by
audition.

CHAMBER MUSIC

Chamber music forms a significant part of students’ studies
and experience is gained both within the department and in
collaboration with other departments. Students are actively
encouraged to form their own chamber groups, for which
coaching is available, usually leading to public performance.
In addition, there are saxophone quartets, a saxophone choir,
a postgraduate flute ensemble, a senior students’ clarinet
ensemble, a double reed ensemble, brass groups from trio to
symphonic brass ensemble and percussion chamber music.

“Trinity has been the ideal place

for me to study over the last
four years. With many interests
| have been able to participate
in different areas, including
the Jazz and Composition
Departments. The course is
well designed and the staff
and students are friendly

and helpful. Trinity more than
suits those wishing to make a
career out of music.”

William Gibson, clarinet
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PROFESSORIAL STAFF

FLUTE

Lynda Coffin
Julian Coward
Emer Mcdonough

Anna Noakes

PICCOLO
Alan Baker

OBOE, COR ANGLAIS, OBOE
D'AMORE & REED MAKING
Josephine Lively

Tess Miller

Chris O’Neal

David Thomas

CLARINET

Fiona Cross
Hale Hambleton
Joan Enric Lluna

lan Mitchell,
Head of Wind,
Brass & Percussion

Victoria Soames-Samek
Michael Whight

BASS & E FLAT CLARINET

Anthony Jennings

SAXOPHONE
Gerard McChrystal

Melanie Henry,
Doubling Instruments

BASSOON

Julie Andrews

Stephen Maw,
Wind & Inter-Faculty
Chamber Music Co-ordinator

Philip Turbett

CONTRA BASSOON
Gordon Laing

WIND CHAMBER MUSIC

Melanie Henry,
Saxophone Chamber Music

Stephen Maw,
Wind & Inter-Faculty Chamber
Music Co-ordinator

Gerard McChrystal,
Saxophone Choir

lan Mitchell,
Head of Wind,
Brass & Percussion

Philip Turbett

HORN

Roger Montgomery
Michael Murray
Stephen Stirling

TRUMPET
Robert Farley
Andy Hendrie

Brian Thompson

TROMBONE, BASS
TROMBONE, EUPHONIUM
& BASS TRUMPET

Roger Argente,
Head of Brass Studies

Carol Jarvis
Graham Lee

Mark Templeton

TUBA & EUPHONIUM

Oren Marshall

George Wall

BRASS CHAMBER MUSIC

Roger Argente,
Head of Brass Studies

TIMPANI
Charles Fullbrook

Randy Max,
International Visiting Professor

Marney O’Sullivan
Matthew Perry

FERCUSSION

Michael Doran
Gary Kettel

DRUM KIT
David Wickins

MARIMBA
Gillian McDonagh

LATIN & WORLD PERCUSSION

Dawson Miller
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Fiona Kelly, flute

Fiona Kelly began her studies at the Cork School of Music
with Evelyn Grant and Sabine Ducrot and completed her
undergraduate studies at Trinity in 2009.

Fiona has won First Prize in the British Flute Society Silver

Jubilee International Competition, the Royal Overseas League
Sussex Prize and First Prize in the Trinity Soloist’s Competition.
On winning the Royal Philharmonic Society’s Julius Isserlis
Scholarship, Fiona became an RPS Young Artist. She has played
concertos with Trinity Symphony Orchestra at St. John’s Smith
Square and Blackheath Halls and with The Locrian Ensemble at St
Martin-in-the-Fields.

The Kelly Wind Quintet performs regularly at the West Cork
Chamber Music Festival, including a performance with the Haffner
Wind Ensemble of London. Fiona has been invited to perform

for the Irish President Mary McAleese and at Europe Day (live
broadcast on Irish national radio station Lyric FM).

Fiona was offered the post of Principal Flute with the RTE Concert
Orchestra but opted to join the Master’s course at The Juilliard
School, New York, studying with Robert Langevin (Principal Flute
of the New York Philharmonic). Having won The Juilliard School
Flute Competition in her first term she performed Bernstein’s

Halil with The Juilliard Orchestra conducted by Jeffrey Milarsky.
The New York Times review described Fiona as a player with
“impressive technique and elegant musicianship”.

“When | decided | wanted to study in London
| realised that Anna Noakes was definitely the
perfect match for me. | spent four fantastic years
with her. As well as being an amazing player
and teacher, she has unbelievable energy and
a fantastic sense of humour. | wouldn’t be half
the player | am without her unbelievable support
and guidance. There was also a terrific flute
department, and wonderful, inspirational and
supportive students. Trinity was exactly the kind of
environment | needed to be in.”
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COMPLEMENTARY
STUDIES, RESEARCH
i ENTERPRISE

Trinity’s Complementary Studies programme
offers students the chance to work with a range
of specialist teachers in developing skills directly
relevant to employment as innovative and creative
musicians. Many of Trinity’s teaching staff are

also researchers, with interests ranging from
exploring eighteenth-century European music to
understanding musicians’ memories. Students often
study alongside Trinity staff, researching topics
related to staff expertise and creating support
networks with common interests.




COMPLEMENTARY STUDIES

Trinity’s curriculum is tailored to encourage students to develop as
innovative and creative performers/composers. Working alongside
expert teachers, students experience a range of activities typical
of the portfolio careers of today’s musicians.

In addition to a number of ‘core’ modules, every student may
select modules to help them pursue their own path into the
music profession. Vocational, creative and research specialisms
enable every musician to focus on their individual musical and
career aspirations. Key communication skills, including the use of
music technology, are important elements of Trinity’s academic
programme. Students also benefit from access to the excellent
research facilities of the Jerwood Library of the Performing

Arts and Laban Library & Archive as well as Trinity’s excellent
recording studio and music technology suite. A combination of
lectures, small seminar groups and individual tutorials ensures
that every student benefits from Trinity’s excellent academic
support network and individual staff specialisms. The aim of every
class is to enhance students’ understanding of a wide range of
musical styles, genres or techniques, and the ways in which such
music-related knowledge can be used to develop a successful
career. Lectures are planned so as to enable students to develop
as independent, motivated learners. As a consequence, Trinity
graduates can be found throughout the music profession as active
composers, arrangers, educators, musicologists, conductors,
administrators, workshop leaders and performers. Many former
students are invited back to the Conservatoire to contribute to
the Complementary Studies programme and they, together with a
range of visiting lecturers, help maintain a dynamic link between
students’ educational experience and the profession.

“The central role of

Complementary Studies in
Trinity’s MMus in Performance
allows students to integrate
high-level academic and
presentational skills with their
development as instrumental
or vocal performers. The music
profession is demanding

and continually changing;
sustained success requires a
broad range of expertise and
the ability to adapt to new
challenges and opportunities.
To have the confidence to be
able to underpin performance
with knowledge and authority
is vital, which is demonstrated
by the combination of
performance and academic
distinction within the teaching
staff. ”

Patricia Holmes,
pianist and performance
psychologist
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COMPLEMENTARY STUDIES MODULES:

FOUNDATION DEGREE IN MUSICAL THEATRE: PERFORMANCE

» Effective Practice
> Language of Musical Theatre
> Placement

> Repertoire & Context

BMUS (HONS) PERFORMANCE

> Arranging & Musical Techniques
Conducting

and facilitation of group musical activity)

Creative Music Technology
Critical Skills

Historical Studies
Improvisation
Instrumental/Vocal Teaching
Language of Music

Language of Music (Jazz)

Performing Practice (integrates performance with
related historical, aesthetic and cultural study)

Project Management, Marketing and Fundraising

MMUS

Applied Psychology of Performance
Arrangement & Musical Techniques
Creative Music Education Practice
Critical Skills

Instrumental/Vocal Teaching

Jazz Improvisation

Mentor Scheme

Performing Practice

Personal Project

Project Production, Marketing and Fundraising

Public Presentation and Performance

Creative Educational Skills (Collaboration, leadership,

“The really important feature
of Complementary Studies

is that they are designed to
nurture and develop creativity.
The lecturers are all active
musicians bringing their
experience of the profession
into the classroom, and

the emphasis is always

on applying theoretical

skills and knowledge to
performing or composing
and communicating music to
diverse audiences. ”

Karl Lutchmayer,
pianist and lecture recitalist
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RESEARCH & ENTERPRISE

Trinity Laban supports a wide range of research-based activity in
creative practice (composition, choreography, performance or any
related activity which embodies practical components, including
research incorporating interdisciplinary collaborations); dance and
music science including music psychology; historical research
projects (musicology); and educational and pedagogy-based
work.

Trinity Laban’s research-active staff lecture, perform, give pre-
concert talks, and present conference papers at universities,
colleges and conference venues across the UK, Europe, Australia
and North America. Their ideas and opinions have been published
in leading newspapers and journals, and their work has been
supported and expertise sought by a wide range of charitable
and government foundations, including Arts Council England, the
Arts and Humanities Research Council, the British Academy, The
Leverhulme Trust, and the Department for Children Schools and
Families.

A large number of Trinity’s staff are interested in the creation and
performance of new music. For example, viola player and Head
of Strings Nic Pendlebury’s work with The Smith Quartet has led
to the commissioning of over 100 new works for string quartet
during the past 20 years — see www.smithquartet.com

Composer Stephen Montague has written a wide array of
orchestral, chamber, choral, piano and electroacoustic works that
have been performed and discussed throughout the world, while
Head of Composition Dr Dominic Murcott has utilised creative
music technology to create installations which synchronise
performers, film and computer.

Andrea Spain, Head of Professional Skills, has examined the
impact outreach projects have on our local communities, and
has recently completed a study on the impact of the arts on the
regeneration of the Thames Gateway for Arts Council England.

In the area of musicology, Dr Sophie Fuller, author of the ‘Pandora
Guide to Women Composers’, has published widely in the field

of music and gender as well as on a range of topics relating to
nineteenth and twentieth-century British music, while Dr Ann van
Allen Russell focuses on eighteenth-century wind performing
practice and copyright law. Lecturer Karl Lutchmayer is one of
the UK’s foremost lecture recitalists, and Michael Enscot regularly
gives pre-concert talks at the Royal Opera House and other
venues around the UK.
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Head of Jazz, Simon Purcell has used his expertise as a jazz
educationalist as well as an accomplished contemporary jazz
pianist to contribute to discussions about collaborative practice
and improvisation. In the field of arranging and musical direction
Paul Bartholomew brings twenty years of experience working with
pop, jazz, world, blues, classical and contemporary music of all
kinds and styles from the concert orchestra and the choir via the
big band to the wind quintet.

Patricia Holmes and Leverhulme Research Fellow Terry Clark
have published several articles on the role of psychological
characteristics in musicians’ development, and in conjunction with
Dr Emma Redding, Head of Dance Science, and Dr Sanna Nordin,
Leverhulme Research Fellow, have been working on a major study
to measure the physiological, biomechanical and psychological
characteristics of talent in musicians and dancers, and exploring
the factors that may contribute to their development and to the
development of creativity .

RESEARCH DEGREE PROGRAMME

Trinity Laban also has a growing community of Research Degree
students whose interests build on the specialist expertise and
facilities available within the institution. With MPhil/PhD pathways
in Creative Practice: [Dance / Music / Collaborative Arts], [Dance
+/or Music] Science and [Dance +/or Music] Pedagogy - all
validated by City University — available on a full or part-time
basis, research degree students focus on regular one-to-one
supervisions, supported by research skills training and seminar
presentation opportunities.

Further details can be found on the Trinity Laban website or by
contacting:

Dr Jonathan Clark, Head of Research
joclark@trinitylaban.ac.uk

“Trinity is an exciting
conservatoire full of great
opportunities for developing a
musical career. Over my time
here | have enjoyed working
with truly inspiring people,
both professional musicians
and fellow students. Trinity
offers a friendly environment
to everyone and | have
particularly enjoyed the
opportunity to create exciting
music and make lifelong
friends. ”

Robert Domingue, trumpet
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RECENT RESEARCH PROJECTS

The following list provides examples of recent research activity
undertaken by staff at Trinity Laban:

Dr Ann van Allen Russell: ‘Musicians and the Law in England’
Dr Jonathan Clark: ‘Music and Mathematics’

Dr Sophie Fuller: ‘Musical salons in late

Victorian and Edwardian England’

Patricia Holmes: ‘The Role of Psychological

Characteristics of Developing Excellence’

Lizzi Kew Ross & Dr Dominic Murcott: Without

Warning (contemporary dance/music piece)

Dr Dominic Murcott: ‘Nancarrow: an analysis,

arrangement and response to Piece for Tape’

Dr Emma Redding, Terry Clark & Patricia Holmes: ‘Music

& Dance Science: Optimising Performance Potential’

Dr Emma Redding, Dr Sanna Norden & Imogen

Walker: ‘The identification and development of
contemporary dance talent in young people’

Andrea Spain & Jennifer Raven: ‘Educating Arts Citizens:
The role of Higher Education in training an arts workforce to
contribute to the regeneration of the Thames Gateway’
Tony Thatcher: My Dear Siegfried v.2

(contemporary dance/music piece)

“At Trinity | have the wonderful
opportunity both to work in
a stimulating environment
and to carry on my various
professional commissions.
I’'m also able to provide
professional contact with
the new music world for my
students through mentoring
and being part of the
rehearsal process. It is a
creative conservatoire where
the collaboration between
music and dance provides
endless stimulus for research
and sparks new ways of
working and developing as a
composer. ”

Deirdre Gribbin,
Fellow in Composition

B
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Dr Ann van Allen-Russell
Tarek Al-Shubbak del Castillo
Paul Bartholomew
Christopher Caine

Paul Chapman

Philip Colman

Malcolm Earle-Smith
Michael Enscot

Mick Foster

Dr Sophie Fuller

Dr Geoffrey Govier

John Heighway

Patricia Holmes

Jeffrey Joseph

Mark Lockheart

Karl Lutchmayer
Duncan MaclLeod

Dr Claire Mera-Nelson

Janet Munro

Dr Dominic Murcott
Liam Noble

Ken Paige

Tim Palmer

Phil Peskett

Simon Purcell
Gregory Rose

John Sharp

Andrea Spain

Martin Speake

Dr Aleksander Szram
Dr Wiebke Thormahlen
Jonathan Tilbrook
Joe Townsend
Jackie Walduck
Jeremy Ward
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PERFORMANGE
PROJECTS

Trinity offers its students a wide range of
performance opportunities with expert direct
conductors and leaders. From major orchestra
events to jazz gigs, early music to electroaco!
composition, community projects to opera and .I.';-
musical theatre, Trinity is a major producer of
quality musical performance across London &
the South East. As well as regular performances
at Blackheath Halls and the Old Royal Naval
College, Trinity’s performance programmes may
take students from concert halls and theatres to TV
studios, community centres and outdoor festivals.



ENSEMBLES & COACHING

Trinity’s ensemble performance programme has a marked
emphasis on contemporary and collaborative work, and on
contextualizing the performance of historical scores. Orchestras,
big bands and choirs all operate on this principle, and the list of
guest directors reflects this teaching and programming policy.
Specialized areas of study include early music, musical theatre,
staged dramatic works, historic and contemporary jazz and free
improvisation. Students will often receive coaching on orchestral
repertoire up to the classical period with reference to period
instruments. Chamber music coaching is provided for within each
department, meeting the specific needs of particular disciplines.
Cross-department chamber music also plays a major part in each
student’s performance portfolio, and composers regularly benefit
from the opportunity to write for a wide range of ensembles and
to develop their skills further in workshop situations.

PROJECTS & VISITING ARTISTS

Relationships with renowned visiting artists, other colleges and
external arts organisations provide a further range of expertise
and experience to students. The Conservatoire has relationships
with the Wihan, Vellinger and Smith Quartets, the Schubert
Ensemble, and ensembles such as The English Concert, The
Sixteen and the Royal Philharmonic Orchestra. Performances

are directed by a variety of celebrated conductors including Tony
Castro, Paul Daniel, Richard Egarr, Edward Gardner, James Judd,
Peter Stark, Barry Wordsworth and Simon Wright.

The Conservatoire’s Professional Skills Department specialises

in creative and collaborative projects that explore contemporary
contexts for musical performance. These include interdisciplinary
projects with dance, film/TV and the visual arts, site-specific
performance and collaboration between differing musical
cultures. Outreach and audience development programmes
include music education projects, work in social inclusion and
economic regeneration, intergenerational work and music making
with people with disabilities and special needs. The Department
also offers student placements with projects led by partner
organisations.

The Conservatoire has an ever-increasing reputation for

staged work. In addition to regular semi-staged opera scenes
productions, an emphasis on musical theatre and early music has
developed in recent years.
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STUDENT-LED PROJECTS

Trinity’s unique training encourages students to develop
leadership skills and new ideas by devising and delivering their
own projects. Whether researching a business idea, designing
a website, leading a workshop or starting an ensemble, Trinity
is a great place to develop individual artistic and professional
profile. Training, expert support and opportunities to observe
and experience professional project work, are provided by the

Professional Skills Department.

PERFORMANCE ENSEMBLES

Baroque Orchestra

Brass Ensemble

Cello Ensemble

Chamber Choir

Chamber Orchestra

Choir

Contemporary Jazz Ensemble
Contemporary Music Group
Early Music Ensembles
Guitar Ensemble

Harp Ensemble

Jazz Choir

Musical Theatre Company
Musical Theatre/Pit Band
Opera Company
Percussion Ensemble

Recorder Consort
Saxophone Ensemble
Sinfonia

String Ensemble
Symphony Orchestra
Trinity Jazz Ensemble
Viol Consort

Wind Ensemble

Wind Orchestra
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